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BFull marks for accurate scores

By Andrew Urban

USIC for yog-
hurt, music
for flowers,
musie for
Mexican tor-
tillas, music for Nissan cars —
and now for flying vels: Art
Phillips 18 & composer-on-call
for TV commerclals and cor-
porale videos, feature lilms
and TV shows, the latest of
which is The Flying Vet
(ABQC),

TL is Art Phillips's evocative
composition and sensitive gui-
lar playing that provides the
musical backdrop for this new
ABC documentary series, in
which Lhe Australian landscape
1§ & siar. He plays all the insty 3
ments on the entire soundadtrack.
which 18 now out on CD from
the ABC and EMI Music.

“The inspiration was Lhe
breathtaking images of Lhe
landscape itself," he says. “The
sensitivity of the shotz lent
themselves to a simple, some-
tires even sparse, score, hut
deep In meaning. IL's the Mrst
time &8 a composer | could do
somelhing 100 per cent me.”

The work is primarily guitars
and mandolins, banjos and a
few “Clapton-like electric licks”,
wilh a few orchestral elements,
In the six years he has been an
Australian resident, the only
cients who wanted the full
orcheslral work were the yog-
hurt and tortilla sellers — the
advertisers and the corporate
clients, Like the orchestral piece
writlen to accompany the Art
Gallery of NSW’s pitch for ben-
efactors. It accompanies an
cight-minute video tour of the
gallery, which makes sugges-
tionz for sponsorship, being
played to invited guesis every
week,

Los Angeles-born Phillips has
writien background musie for
TV serles such as Neighbours
(1988-82) and The Love Boat and
for information videos, like the
one played at our airports
Iravel Into the Future.

His most exciting work often
comes [rom the least expected
rources: for instance, Phillips
did some of his more satisfying
composing for an eight-minute
video for Pacific Waste Man-
agementl, There were shots of
bad old waste dumps, new envir-
onmentally friendly land fills
and the green halos of recycling
plants.

“They wanted something
modern but percussive for an
overview of Lhe Australian oper
ations for their American execu.
Lives. I used African percussion
instruments, keyboards and
acoustic as well as electric gui-
tar. I Lthink it's refreshing, light,

with orchestral textures. It
would work as a concert piece on
its own. It makes sense in a
musical context, even without
the Images”

For a State Bank ad that
lealured outback Australia
Phillips used a 3-piece orches-
tra W averdub Previously
recorded synthesised material
The ad won a Penguin Award in
1089,

“The budgets are healthler,”
he says of corporate videos, “and
if you take it on & minute by
minute basis, it's probably 200
per cenl better than feature
films."”

Films, though., are challeng-
Ing in their own way — and
rewarding. Phillips is proud of
hizs work on the three fllms of
producer Phil Avalon, the latest,
Signal One, starring Mark
“Jacko” Jackson of Energiser
balteries fame and USborn
Sydney resident Christopher
Alkins

A miniature monument of a
mounted bullet stands in his
atudio [rom executive producer
Neal Gechtman; a token of
appreciation for the music
score. (T'he film is being released
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“Art i2 & talented, unigue and
croative musician who has put
his own stamp, his own sound,
Oon each of the fllms"™ adds
Avalon. (Phillips's score for
Sher Mountaln Killings Mys-
tery was nominated for Besi
Original Score in the 1900 AP
Awards)

¢ HE majority of my
I I work now is writing
music Lo screen.” says
Fhillips, his American accent
softened by years of mixing with
Sydneygiders. “Theé common
thread is that the music has to
carry the emolion on the sereen
in the direction the Adirector
wants it
"Bo iV's swaying the audience's
emotion. The thing about scor
ing to image for me 18 it's the
best way o express my inner
emotions — as opposed Lo being
g player or an orchestrabor”
Phillips was a player for many
years, louring a3 musical direc-
tor, conductor, session guitarist
and orchestrator with artists as
varied as Demis Roussos,
Manilow, Ricky May and Doro-

Bullst Down

thy Previn. He has also lectured
for the Australian Film Ingti
tute and the Film Radio and TV
8chool, as well as in America,
and won several awards, includ-
ing two Emmys for his work an
Santa Barbars, the US soap for
which he was writing musiec
even from his new home In
Australip, until 1068,

Mozart would never recognise
Phillips’s studio a8 that of a
composer. Bure, it has a couple
of keyboards and three gultars
stand drunkenly at ense but it is
the towers of computer gear
thal dominate its skyline, The
heart of hig system Iz & Macin:
tosh 2X the computer that runs
his Performer software, “which
ls & digilal sequencing package”,
he explains unnecessarily, (We
all KNOW what a digital
scquencer I8, Art! We just don't
boast about it.)

Keyboards -and - samplers
(Which take real sounds of
Inglruments and turn them into
synthetic sounds for use by the
computeér) are linked to the
mixing desk and a U-matie tape
gystem, which in turn 18 linked

the image on the screen — for
accurate scoring. Highly discl-
plined, Phillips works an 8am till
Spm day, then backs up for
sessions in the evening, some-
limes until midnight. The stu-
dio is separate from his house,
S0 his family are spared the
nolse — not that they would
complain.

Nor do they call [t noise His
wife, Anne, is used to it anyway,
having worked in concer{ pro-
motons for Australian entre-
préeneur Kevin Jacobsen —
Which is how they met, during a
Demis Roussos tour promoted
by Jacobsen, on which Phillips
was musical director.

They now have two daughters
and a friendly black dog, Phil-
lips belleves tachnology offers a
composer the luxury of hearing
back his work “and then layer-
ing on top of it, Before tech-
nology, we had to imagine what
we wrote, Now, with sampling
equipment, we can use actual
oboes and violins and things in
our compogitions and get the
best of both worlds."”

The Flying Vet, ABC at 8pm,

to the Performer whichcan lock Th ursdays.




