Music, software in synthesis
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Ingenulty helps
film composer
hit right chord

By BRYCE HALLETT

COMPOSING the right music Lo
commplermenl. molion pictores B no
shmple matler but technology wd-
varwes have led (o greater sxperi-
mentaton and invention, scoording
to Him composer Art Philligs.
Originally froam the Uniled Siales.
the muslcian r has been
creabing sound for videos,
televizion and fealure f[lima for
MENY PeRrn

In mﬂnﬂ.m._hmlmmmhu
oo Lo rely

wray of technology - le:htuh
coripalers,  digital n.mltn EyD-
Lhenlsers and DAT - (o make the
monl oul of whal he describes as
“Lthe rmolionel nterplay™ belween
sound nd image

In mssociateen with Lhe Austrnian
Fim, Televiston and Radio School's
yeur of the pompoeser, Phillips pave

‘Emotional
interplay’

avdiences al the Melbourne Film
Fratlval last week & chance W ap-
preciste & composer s robe m (ilm

Surroundied by computers and
syTilheilsrrs, oomplels with a pro-
Jecunn ol Lhe Macinlosh screen,
Fhilligs showed how he translated
his muasical Meas Lo evoke mood mnd
mlmmmphiere (nthe (W medinm

Listng Performer and Cue sof Lware
and giving the | that Lhe
computer did all. Phillips sald the
mdvanora in sound Lechnnlogy had
enserilindly “lreed up crealivily™

The impart of reoenl Lechnobogy
has had & nlmhll'lunl. ellfrol in soor-
i-'lll sl [or [, e sadd,

‘It has enabled the composer La
ind & logical tempo 10 malch the
visualh, providing them with Lthe
Epkcd Lo Lhink imaginatlvely without
bring impeded by malhe malicsl cal-
culmlions,

"The crucial stariing point is to
enmplémenl & visual soene or the
dramatic action rather than Lo doim-
bnale L image.

"It s important Lo think wisually,
Inbreducing or uslng musical motlis
s medd Lewtore LW charsolers mnd
evenis. Although the mnsls fan be-
come & charscter in bisell, It sbould |
not be Lhe focum ™

Philllipa &ald ocomposing music
which was subserviend Lo tmage was
an exacting task and required bulld-
Ing up musical layers arocund gleen
“hit polnla™ I & (lkm

“Timing s fundamental L how
well the score works. It s ood
enough W use Havel's Bolero simply
because it seems W (1L he said

"The givid s on Uhe composer and,
with Lhe somaderahie ald of eomput.
era, he in able o explore & variewy of
pleces belore settling on what he
thinks s apt for the meaning of a
BoE "

By preasing & few bulions, Phillips
chowed how different pleces of
music comild Lransfoem the meaning
of a scene and displaved Lthe (lexindl- ‘
iy atforded by techiookogy Lo reline
or deleie Lhie rmasic

“Everything has Lo work smoothily
o n rul and wiith an dectrondc Lime
code & lot of the puinsiaking work is
eliminated, alipwing Lhe com poser Lo
think bryond musical ciches wnd
take & more considersd approach -
he zaid

Fhilllpa, based in Bydney for the
paat three years began his musical
chresr as & seasbn musiclan in Los
AngrlEs This W s archostradion,
procicL lon and musken] dirselian

Hia eredils Irwducde L Austonlinn
Film Instllule-nominaied  Bher
Maantaln Killlng Mystery, The
Faial Bond and a US television se-
ries, Banta Barbare. He has aupght
&k the Grove School of Music (1S
the AFL and thwe ADBC School of
Musie.




